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uh this is the movies and bob satan speaking and on the 12th of november at the new yorker theater emile 
d'antonio's newest film in the year of the pig will open mr d'antonio's earlier films include the film's rush to 
judgment which was about the assassination of john kennedy and the earlier point of order about the army 
mccarthy hearings in the year the pig uh d is about vietnam and it involves probably the most uh extensive 
use of varieties of footage of films that i've ever seen uh where did you get all of this film well the film in the 
film that is used in the year of the pig outside of the material i shot uh comes as you say from about as wide 
a variety as i know of it some of it comes from the uh democratic republic of vietnam what we call hanoi 
which i got through the democratic republic of vietnam's ambassador in paris my bombo some of it comes 
from the national liberation front which i got from their uh public relations officer in prague some of it is soviet 
footage some is east german some is czech but an even larger amount is american footage from the 
american broadcasting company from united press international from paramount news from british and 
french sources and as i say most of it uh this material i've shot included are some interviews with former uh 
officials of the state department and other government officials that were involved in vietnam from the 40s to 
the present and i found among the many of the films many salient features that these interviews were very 
impressive they were people that ordinarily you would consider very uh uh straight very uh conservative in 
their way and they were telling things about vietnam that were just very compelling facts that 
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compelling facts that speak for themselves that add up to the injustice of the u.s involvement did you shoot 
these uh interviews live or did you get those interviews by other means no those interviews were shot live i 
began all those interviews by stating the position of the picture by saying that the film was the film regarding 
the united states intervention in vietnam from the beginning as immoral unjust impractical and stupid and we 
went on from there now some of the people you refer to a man like kenneth landon who was a high officer in 
the state department as far back as 1941 and his wife wrote anna the king of siam which later became the 
king and i kathleen has now retired he's been out of the state department a long time he was there when fdr 


was present and it was he who received that now famous memo in which fdr said the french must not be 
allowed to return to indochina signed fdr i find it oh you know i can cite another example or two like charlton 
ogbern who was actually head of what the state department calls the vietnamese desk mr ogre was head of 
vietnamese desk in 1946 and senator morton who uh was an important republican member of the senate 
when i filmed him in 1968. these people all were out of the government or about to be out as in the case of 
senator morton which i i think you can almost make it a rule of thumb that people who have left the 
government can speak would say that's greater with greater force than people who are still in the 
government the morton interview particularly impressed me when he said that uh ho chi minh is regarded by 
the people of vietnam and by that he means not just the people of the north but also the people of the south 
as the george washington of his country i don't think i've ever heard of the u.s senator of any political stripe 
make such a statement well frankly neither had i but in fact of course not only is it interesting that senator 
morton said this but it also happens to be true 
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be true as senator morton pointed out and his others in the film film pointed out um former president 
eisenhower was quoted saying have the elections being held in 1956 ho chi minh would have won in the 
south by 80 percent of the votes and it was our government of course which prevented the election of 1956. 
we were talking before we started the interview about uh compelling reasons for u.s involvement in vietnam 
and and people in the u.s concerned about the question have been i think looking for whether there are or 
ever have been any compelling reasons by that i mean some sort of rational uh justification say a grab for uh 
natural riches or some other justification for u.s involvement uh in your film you you explain the involvement 
in terms of the agreements that we made with the french and with respect to the uh so the soviet threat and 
justifications of that sort which are to me again perhaps the real reasons that we have been in vietnam but do 
you think there's anything beyond that is there i mean are we going to be is it possible to come up with with 
any kind of justification at all for u.s involvement well as i say i began this film uh with the uh very deep 
feeling that there was absolutely no justification no justification under the sun for our war and dinner there 
are economic reasons for it being there and again president eisenhower pointed them out there are vast 
deposits of tungsten particularly in the north there are coal and steel in the north there are question mark 
amounts of oil and the south of course was the rice basin of all of southeast asia but these reasons alone 
that's old-fashioned marxist uh that's lennon writing about imperialism in 1917. uh that isn't a sufficient 
reason for the kind of war that we're engaged in 
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the kind of war that we're engaged in what we most large movements in history are in part accidental and are 
out of control of single individuals but yet i feel that uh that our auntie was raised in 1949 the nature of our 
commitment to the french the nature of our war thereafter was the whole commitment was raised because of 
the chinese the success of the chinese revolution in 1949 and it was then that under john foster dallas but 
with the agreement of eisenhower and surely with it with the abundant agreement of the pentagon and the 
chiefs of staff that we began a holy war a religious war if you think of the protestants and catholics in europe 
in the 16th century you get to something similar a religious war of the so-called so-called i say free world 
against the communist world and it is this that has made the war so difficult for us and is this that has made 
the war so difficult for liberals we mustn't forget that it was the liberals it was arthur schlesinger and his 
friends who supported our the increment of our war and its escalation the work that came in under johnson 
but the escalation of that war is far back before 1961 but even as far back as 61 when we really upped the 
ante john fitzgerald kennedy is as much to blame for raising that auntie as lyndon b johnson weak it's one 
thing to have 535 troops there you can get 535 troops out with three airplanes this was prior to kennedy but 
when kennedy raised the 17 000 then we'd planted the flag we were there then you can't take 17 000 men 
on that's in an overnight operation then you've escalated in your film in the year of the pig one of kennedy's 
former aides uh expresses the opinion that uh he does not feel that kennedy would have involved us militarily 
uh that he would not have escalated the war into anywhere near its present state do you think this is well 
that's roger hillsman who was assistant secretary of state for far eastern affairs and was 
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state for far eastern affairs and was former director of intelligence in the state department and uh hills and i 
think quite properly although he doesn't give the reason for it i think the reason is that the kennedys were 
such extraordinarily pragmatic people and i think the kennedys could see in some cases because of their 
advisors in some cases because of their very keen pragmatic sense where certain policies might lead and i 
agree i don't think that john fitzgerald kennedy would have gone ahead in vietnam although he did start 
raising the anti i don't think he would have gone ahead in the almost mad way that johnson did your film also 
points out that jfk was a member of the american friends of vietnam which is a was a pro-gem uh 
organization uh do you think that was purely coincidental or that he understood what was going on no 
absolutely not this is why john fitzgerald county's father's still of his father appears in the film because uh 
ziem by the way uh d in vietnamese is pronounced like z ziem d-i-e-m is ziem ziem was was really supported 
when he was back here living in a catholic seminary in new jersey originally by cardinal spellman then by 
joseph kennedy the father of uh president kennedy and senator robert f kennedy by uh senator mike 
mansfield who was also a member of the american friends of vietnam other people belonging to american 
friends of vietnam include american military personnel and professional people who almost look as if they 
had some connection with the cia like leo chern uh the amer international refugee committee people have 
always taken strong cold war positions all these people were cold warriors in one way or another and these 
were the original american friends of vietnam all you had to do was look at that list to see how funny it was i 
mean they were the american friends of american intervention not the american friends of vietnam they were 
the they were the american friends of puppets in vietnam like zim senator mccarthy eugene mccarthy since i 
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senator mccarthy eugene mccarthy since i made a film about joseph harvey senator eugene mccarthy said 
something very interesting recently he said that he was at a briefing given by the administration in 1964 and 
that secretary of state russ got up and said we now at last have a stable government in vietnam general khan 
and just as rusk was giving that briefing to 15 invited senators at that very moment given the time difference 
between saigon and watching general khan's government was being toppled we looked for puppets uh you 
know like a like a puppeteer going out of business we had to find them one after the other and we did 
produce them until we produced these two people we have now you know when you think about the war in 
vietnam i think nothing symbolizes it more clearly this is why i put general key in the film to such an extent 
and the fact that general while the so-called yet men were fighting for the independence of their country 
against the french general chu president was fighting in the french army and general key fought with the 
french air force in algeria both of these people served with the french the closest analog i can think of and 
has been used by other people would be the same thing as electing benedict arnold the first president united 
states your film points out that the american friends of vietnam was a lobbying organization on behalf of the 
jim regime uh do you think that it was a particularly potent force in shaping u.s policy it was incredibly potent 
because it really represented the liberal establishment of this country and it became more potent of course 
right after the election of john fitzgerald kennedy because as i say these same people like arthur schlesinger 
supported zim i talked to former ambassador galbraith last week in cambridge and he pointed out that he 
was against the vietnamese commitment from the beginning including the 1961 period and uh but of course 
his voice 
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and uh but of course his voice although not a strong voice at that time was still a voice in the wilderness 
because um it was precisely i mean it was the liberals who created the big escalation of the vietnamese war 
walt roster george bundy rusk schlesinger [Music] it wasn't it wasn't a bunch of rabid right wingers it was it 
was the very people the right wing hated yeah you know it was the so-called left-wing liberal establishment 
going back to 1949 and the situation that resulted there um do you think that there was ever any basis in fact 
for uh the feeling that the chinese were a threat in indochina well every country when it shakes out of 
revolution as the chinese did in 1949 and you can just look at any number of examples ordinarily is in a 


relatively weakened position china just fought an exhaustive civil war and exhausting civil war excuse me 
and exhaustive tooth and traditionally as you know the the chinese and vietnamese have been enemies and 
the fact that each of them was ruled by a marxist government did not suddenly mean that that 2 000 years of 
history are going to be wiped out the chinese vietnam invaded the first time in 111 before christ in the han 
dynasty and they fought for a thousand years until vietnam became free in 936 936 a.d and they're traditional 
enemies i cannot see myself and this is hindsight that uh the chinese would have been likely to invade uh 
indochina vietnam the chinese after all the only invasion we can attribute through them and they've filed quite 
a case where it is tibet the the uh the business with india was simply a tiny border war border dispute which 
again uh for which the chinese you can make a 
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for which the chinese you can make a good case for the chinese as good of case as you can for the indians 
but the chinese have not been expansionist they have not broken out of the bonds of their own country i think 
that we were in the grip i think all religious wars have to do with panic and on holy fear all of them from the 
beginning from the muslim wars against everybody uh from the from the christian wars of slaughter and 
extinction from the old jewish wars before in the old testament hebrew words i think all religious wars are 
irrational and i think our war was a religious war and irrational i think john foster dallas with his attempt to 
impose a narrow protestant almost mad view of the world he gave communism more strength than it 
deserved or had that view in the state department was that communism was a huge rugged impenetrable 
monolithic organization where in fact it was already crumbling t already broken off stalin had already written 
off the greek communists and given in a sense written off the greek war and everything that has happened 
since then simply leads us to believe it was dean ruskin in 1951 said the chinese communist government 
does not represent the people of china it's a russian puppet that's in 51. when any rational person could see 
that that it wasn't going to turn out that way and it's also castro and everybody else i mean one thing that the 
russians have learned the people who believe most of the cold war are the russians the americans this is the 
thing that's so mad so really insane the soviet union the us are the two people who accepted all the 
assumptions the cold war and as we keep going on we can see that that in the communist world we have 
extraordinary splits as we do now in our so-called western world i think the war in vietnam uh shows the uh 
the irrelevance of a purely economic uh understanding of the world and and shows that uh that international 
politics and engagements of this sort have to be understood also on a kind of mythological level the level of 
paranoia absolutely psychological fear uh 
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absolutely psychological fear uh deep-seated needs and so forth that that kind of uh level of understanding if 
you have a minute i'd like to say one brief thing it was a vietnamese from the north who told me in france he 
said one thing either the french who understood us better than the americans but one thing none of the 
french know the americans understand is that our revolutionaries were romantics for years and generations 
of people who led our wars against the french and then under the marxist came from the background of 
teachers and intellectuals they weren't professional military people general jacques was a history teacher for 
example they came from classes that aren't nearly associated with the military they were romantics for 
instance ho chi minh's father never heard the word communism never heard the words karl marx but he was 
on a wanted list of the french because he wanted freedom for his country he wanted vietnam for the 
vietnamese and that's what most vietnamese want right now in the simplest possible way this is what we're 
preventing the economic thing it's curious now we have such an investment there that i think it is economic 
now in part we've made cameron bay the biggest harbor at this point probably in asia probably bigger than 
the great british harbor that was built at singapore it's the biggest deep water harbor in asia our whole fleet 
can go in there and merchant ships and there are air bases around it this thing represents a cost of over i 
think that's so many times a billion and a half dollars you know what a billion dollar half dollars could do in 
the ghetto here well it represents a cost of a billion and a half dollars that's not the kind of investment we're 
going to walk away from uh i don't think we went in for economic reasons but i don't think we can ever leave 
that kind of place yeah yeah the the awards has built built its own economy and absolutely yeah your film uh 


is is the third of your feature films and uh they've all dealt with political topics which raises the inevitable 
question of the uh the teaching function or the propagandistic function if you will of of of films of the sort 
given the 
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of films of the sort given the moratorium the recent moratorium and the widespread feeling throughout the 
even the mainstream of the united states that the war is indefensible that the points made in your film are are 
being heard already uh what sort of teaching function or or propagandistic function you see your film well as 
as you know bob i made the film first i suppose as a film but also as propaganda and i'm happy to say that 
during the october 15th moratorium the film played at 25 universities and that is during the day the 15th and 
that contemporary films which is distributing the film tells me now that it's going to be in 50 colleges and 
universities for the november 13th 14th 15th uh ceremonies from march against death through the 
moratorium so you know i'm very pleased with this i i'm also pleased that the film has been seen in a good 
many other countries on television and not eastern europe i mean uh finland sweden denmark holland 
belgium and curiously enough it's most successful ron has been in paris where he played in a very good 
theater where kaido cinema did a long article and it had a very long run in paris and now we're opening here 
in new york well my feeling when i saw it was that the filmmaker may have in mind addressing this film to 
those large numbers of people who have yet not understood the problems of vietnam i mean i must say that 
from from the point of view of my point of view i've been involved in uh concerned about the war for some 
time the film didn't contain i couldn't say it contained new information but that's not to uh to take away from 
the detract from the film it's the juxtaposition of information was of course unique and i feel it's the most 
comprehensive film on the subject of vietnam that i've ever seen and i wondered whether uh you had you 
were addressing yourself to a to an audience of unconverted of people that 
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audience of unconverted of people that that had not yet considered the problems of vietnam i mean maybe 
there are more of those around than we think well i don't really know what the answer that is bob i mean i 
hope this doesn't sound fatuous but my films are first of all made for me i mean i have to like the damn thing 
and then we go from there and um i mean every filmmaker wants to reach the widest audience and uh what i 
have a great faith in is the really extraordinary capacity of film to reveal in a way that books and the linear 
media can't uh i think that when you see ho chi minh making his bed which lots of people write off as cheap 
propaganda but everybody who's ever been there will tell you that he lived and he lived in exactly that way 
when you see him with his salem cigarettes hanging from his lips typing his little portable you suddenly get a 
view about in a sense what it's like to be with it you know stripped of all the trappings of power and 
everything else and it's this kind of thing that i think reveals to people and it's this kind of thing that i hope 
young people will see and think about and not accept what's in the film necessarily uh but think about why it 
is that you know did i fake it was i taken in by film that the new york vietnamese gave me or do you think it's 
possible that it really was like this i mean i hope that that it that people will respond uh actively i'll never hope 
to get the response i got in chicago what happened there well i gave the film as a benefit for uh the 
conspiracy for dave dallin and abby hoffman and jerry robin and that was the warmest and most sincere 
criticism of any film that i know they first of all threatened to kill me and they threatened to bomb the theater 
and they threatened to bomb the owner of the theater and on the opening night of the film there were five 
police cars with flashing lights of course we have to understand that the word pig in chicago has a slightly 
different meaning that does anywhere else in this country 
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does anywhere else in this country and every cop in chicago there's a lot of press about it on television and 
thought that in the year of the pig had something to do with police how about in other locations have you uh 
had any similar responses no the picture ran for six or seven weeks in boston which is a long time for a 
documentary in a very good theater the symphony uh and there people were very friendly and the reviews 


were really great and uh uh there were no threats or no noise noises or murmurs chicago really is somewhat 
different i love chicago it's a wild and active place but as i say the word pig there is susceptible to so many 
interpretations people said to me in chicago i mean on television a woman asked me does the word pig refer 
to the police i said no as a matter of fact the the title excuse me in the year the pig was chosen before the 
chicago convention of 1968 but i am willing to include mayor daley the chicago police in the title although it 
clearly had nothing to do with it so many of your films have involved television footage particularly uh point of 
order which was all tv footage of the army mccarthy hearings um did you have you ever had difficulty getting 
footage what's the availability of tv footage for this purpose well the whole history of acquiring footage is 
anybody's ever done it knows that it's you're limited unless you have unless you have tremendous amounts 
of money and even then it's limited uh i felt after getting the footage for point of order that i was the victim of 
a hold up i still feel that way uh dan talbot and i and our partners paid cbs and believe me neither downtown 
or i had this kind of money paid cbs 50 000 in front just to get hold of the footage and cbs is a permanent 
partner and receives 50 of whatever happens you can see when you cut in distributors and everything else 
that the producing end tends to get 
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the producing end tends to get smaller and smaller do you feel that television footage ought to be made 
available free or more available well this is something that i wish your audience would get excited about and 
people in this country because i think it's only if you get a lot of people doing this that things can be changed 
i've been in correspondence over the past and varieties actually done a pretty long article about this about uh 
with the federal communications commission i've been in correspondence with the federal communications 
commission about the fact that this is our air that you and i are using and the same thing is true of television 
there it's the air of the american people and it seems to me that what i suggest at the sec is that the three 
major networks should set up a national electronics archive so that everything everything that which is used 
and unused that are done in the news media on television would be event available to scholars historians 
filmmakers at cost this means that the networks would have to out of their own pockets build a huge building 
which would house this material that they would have to pay for a trained and competent staff of film 
librarians catalogers etc and that there'd be projection facilities viewing facilities and this is not unreasonable 
we're talking about only 20 or 30 million tops and you know the gross profit for cbs alone in 1967 i think was 
90 million for one year this kind of thing could be written off over 10 years so it only come to cost them less 
than a million a piece and it we owe it to the country you know when people talk say to me you're 
unamerican i say i can't tell you over the year what i say but i say nonsense i mean people have stopped 
really caring about this country and if we did you know we'd we'd be concerned with our past the networks 
used to throw everything away except what they could sell for profit it seems to me our history on film and on 
tape is going to be a matter of consuming and passionate interest to people 50 years from now 10 years now 
we seem to we don't seem to care about what about that period yeah and it 
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what about that period yeah and it should be free i mean why should cbs have the footage of kenny's 
assassination they're only there because they have a monopoly nobody else can go and film with the 
freedom that the three networks have if you say uh mr nixon i want to film your next speech they'd probably 
lock you up or they would lock me up at any rate if i asked for this yeah i think that i would go uh further than 
to say that it's just our air it's it's uh i think also the the real substance of american history that what is 
happening in uh our country today is is happening on film in some sort in in you know in in reality that this is 
the this is the um the level of existence that we're operating on if you want to know what happened in uh uh 
in in the case of uh rfk's assassination or jfk's assassination that i think on film is a kind of item of public 
property it's uh and uh we find uh the situation that the networks that that created this this material uh either 
throw it away destroy it or at least they do control the uh access to it and in the first place uh they were they 
they alone or almost exclusively were allowed to film it i know right you you just can't go in and shoot a film 
about of any anyone and the availability of the information to begin with is severely limited no it even works in 
another way since politics today is directed to the media and when an important politician has anything to 


say the first thing his staff does is call in cbs nbc and abc it begins there they would never dream of calling 
wbai or of emile d'antonio you know i mean the the act in a sense is created on the air it begins with that 
concept in mind and this is why it is the history of our country you could write if it could be written the history 
of the civil war the american revolution with the tools of the time with words and recollections of people etc 
interviews historians 
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interviews historians but the history of our time as you say exists on film whether it's hitler chewing the rug at 
compien in 1940 or uh whether it's uh john f Kennedy slumped in his car on the way to the parkland memorial 
hospital in dallas this is where it is right well d is fascinating to talk with you we have just one more minute 
and i want to ask you about what you're doing next i know you're working on a film well i'm doing a film like 
i've never done before it has to do primarily with colleges and with television it's a film about what i think is 
the last best hope of operating within the system in this country which was senator eugene mccarthy's 68 
campaign and it's a long film and mccarthy's in it we've been shooting him but also a lot of the kids who 
helped to make that campaign kids who ran the new hampshire primary and and a lot of enemies of 
mccarthy too and noam chomsky is in it he's going to do a critique from the left in other words why you can't 
operate from within the system it's a kind of looking at is it possible to operate within the system through the 
vote and everything else what's the result going to be in the film well the result is going to be that i suspect 
you can't do it but that i think mccarthy gave it sort of the greatest try and that it seemed to me that the 
system would have been justified and a lot of problems we have now would have been circumvented if the 
system hadn't crushed mccarthy's bid for election sounds a bit like a feature-length version of of uh 
troublemakers you remember fructor's mac over right fructa's film uh about the inco project in newark which 
was i think a really incisive uh uh chronicle of the of the collapse of working within a system well we've got to 
go it's been delightful talking with you i hope you can come back again particularly after the mccarthy film 
thank you bob great talking with you we've been talking with emile d'antonio whose new film in the year of 
the pig opens on the 12th at the new yorker theater this is bob satan on the movies 


END 


